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A Study of Symbolism of the Pre-Raphaelite Female Images from the Perspective of Feminism

Jimin CHEN*

(University International College, Macau University of Science and Technology, Macau, China )

Abstract: The Pre-Raphaelite Brotherhood (also known as the Pre-Raphaelites) was a poetic and artistic group founded in
the Victorian period. This short-lived but far-reaching artistic revolution originated from the obsession with Romanticism
and the Middle Ages of several Royal Academy students. They were disappointed with the old-fashioned and lifeless
academy, and wanted to return to the original natural state of early Italian art before Raphael. Also, these passionate
young artists loved literature and had close contact with Victorian poets, making the literary themes in their paintings
common. Female models, female images and portraits are the deepest impressions of Pre-Raphaelite painting, and the
member closely related to the female paintings, Dante Gabriel Rossetti, is both a painter and a poet. This article studies the
feminist elements and their symbolism in the representative works of Pre-Raphaelites from the perspective of the feminist
movement and feminism, and attempts to explore their causes and other correlations through the historical background and
artistic ideas. In addition, the article analyzes the identity change and identification of Pre-Raphaelite female artists from a

feminist perspective.
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Figure 1 The Awakening Conscience (1853)
William Holman Hunt

Figure 2 Isabella (1849) John Everett Millais
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Figure 5
Pandora (1871)
Dante Gabriel
Rossetti

William Holman Hunt

Figure
6 Proserpine
(1874) Dante
Gabriel
Rossetti
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Figure 4 Isabella and the Pot of Basil (1907) John
William Waterhouse
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Figure 7 La Ghirlandata (1873) Dante Gabriel
Rossetti

Figure 8 The Roman Widow (1874) Dante
Gabriel Rossetti
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Figure 9 The Lady of Shalott (1853) Elizabeth
Siddal
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Figure 10 Pencil illustrations added by Christina
Rossetti in her copy of John Keble, The Christian
Year, 1837

3 #hRE

ASOBEUT SR (BRAERE) - Sfrfize
F AR BT R S B — S5 5 (SR B9R
FI R R ATRL O B R R ERE Tt
R 22 R 11 2 R TR O 2 5% 9 4 FEE 1
ST ST B S A R B R RS T
UL TR 6 8 1 5 o 2 e e € B B o 9 42
VB BT SRR BB S b R S R 2
1 2 F AR 7T 22 e $ir 245 TR 20 e S R B 4
ERETIHTE SR > REEE D 19 HHAD I8 2 854 52
LR e R[5 R T 2 s B AR A e M 2 77
BRAR © B B o MR S T MR Bl 4



80 RO H AR BRER

TEBIA T LASCRY © 1M 20T R 3 5 O B SN
So [FJRFF R RRE © MEEm SRR - BilTR > BE
BN~ SHrlsEET - b LAk - RIERIE -
RZINFEH - (Fdn EZHE R ER L ——HI
AYIB&ERIRE - WA ZRIERE T BT - 5/
YRR B AT 3 AR AR 3R A E AV EITR
% o fam 2 B E SN B A - FIERE AR
PRI S B S ifa e P80 Ry X ME L T e f2 it 175

2 3Rk
[17  Honour, Hugh, and John Fleming. tH 5 &k fsh . B/ a5, s
flirfse thhicHL, 2013 -
21  RAOE ArZERE ARG #2500, Eilr s iRt 2003.

3]  9RMR. ArEERIRTRAE E(E S P OV 2C T S i i T 22 [D]. T GRET G
KEL 2014,

[4] R HZEMATIRAEE TR LM S22 D) B P Al AT 2,201 1.
[5]  All mentioned journal articles are from CNKI journal.

[6] Owens, Susan. Christina Rossetti: Poetry in Art. Yale University
Press, 2018.

[71  Marsh, Jan. The Legend of Elizabeth Siddal. Quartet Books, 2010.

[8]  Marsh, Jan. Pre-Raphaelite Women: Images of Femininity. Harmony
Books, 1988.

[91 Marsh, Jan, and Pamela Gerrish. Nunn. Pre-Raphaelite Women
Artists. Manchester City Art Galleries, 1997.

[10] Nochlin, Linda. From 1971 Why Have There Been No Great Women
Artists? Art Media Artnews, Llc., 2015.

[11] Jones, Amelia. Body Art - Performing the Subject. University of
Minnesota Press, 2007.

[12] Cixous Hélene, and Susan Sellers. The Helene Cixous Reader. 1994.

[13] “The Awakening Conscience.” Wikipedia, Wikimedia Foundation,
24 Mar. 2018, http://en.wikipedia.org/wiki/The_ Awakening_
Conscience.

[14] Hiramatsu, Hiroshi. S5/ HF - fUZEFATRAVHE . SI3EEE. 551

BN AE2HRERSH

[EAIEM o A BT Pz B Ret - Bl R Eif
RANBICANE oA o] she—E 57

2ok AR E B A LR Bl - (BAE
iy A AREEEF o AEALE - ZCMEAYIEREES 19 1
SCLURINBUE ~ UL Rt & &S L T EAM
PRI o RIZERATIRES T DAZCME B 15 R LUK
%o FIRL T REE AR AV E - RERA K
RIFMIERAVAIERI 7E4E T BT A -

HiZ. ed., ETEMNSCEEHRRL, 2017.

[15] “Isabella (Millais Painting).” Wikipedia, Wikimedia Foundation, 22
July 2018, http://en.wikipedia.org/wiki/Isabella_(Millais_painting).

[16] “Isabella and the Pot of Basil.” Wikipedia, Wikimedia Foundation,
12 Feb. 2018, http://en.wikipedia.org/wiki/Isabella_and_the Pot of
Basil.

[17] “John William Waterhouse and John Keats — Isabella and the Pot of
Basil.” Byron’ s Muse, 31 Oct. 2017, http://byronsmuse.wordpress.
com/2017/10/31/john-william-waterhouse-and-john-keats-isabella-
and-the-pot-of-basil/.

[18] Sonstroem, David. Rossetti and the Fair Lady[M]. Mid-dletown, CT:
Wesleyan University Press, 1970: 28, 20.

[19] “ ‘Pandora’ , Dante Gabriel Rossetti.” National Museums
Liverpool, http://www.liverpoolmuseums.org.uk/walker/exhibitions/
rossetti/works/latework/pandora.aspx.

[20] “Proserpine (Rossetti Painting).” Wikipedia, Wikimedia Foundation,
24 Dec. 2018, http://en.wikipedia.org/wiki/Proserpine (Rossetti
painting).

[21] “Alexa Wilding.” Wikipedia, Wikimedia Foundation, 12 Dec. 2018,
http://en.wikipedia.org/wiki/Alexa_Wilding.

[22] “Roman Widow e Pre-Raphaeclite Sisterhood.” Pre-Raphaelite
Sisterhood, 14 Sept. 2017, http://preraphaelitesisterhood.com/roman-
widow/.

[23] Brown, Phillip, et al. “Paintings and Drawings by Elizabeth
Siddal.” LizzieSiddal.com, http://lizziesiddal.com/portal/lizzies-art/.

g iR RS Al R4

HAZE IR A T RPIHUE F K

2H N H - BEETAREEMN - S&OBVIENITE - B2 H 8% B AP E R R AL

AR —/ NP N ARG A DU RS R AG - ELFERT AL e IR 3 (NCP) » /bt (SARS) » HrsiIfIR 47

EfiEfR T (MERS) » S5k (HS ~ H7 ~ HI) % -

BPTRECRER B RE SRS BT ER - RoR : 42

248 FATE (TS TR HA I, -

BFEHEAG R EEREA > SR AETE - BRI IRMEREERE T - eRhEELAETISIE

FI > SECAHER RS P T3 P R B B s AT R K



